
C O L L E C T I O N  ·  T W O  L O O K S

LE SMOKING
—   &   —

LE NŒUD

L A I N E  &  S A T I N     ·     D U C H E S S E  F U C H S I A



T H E  C O L L E C T I O N

Two looks, one hand. First, the tuxedo cut

for a woman, menswear severity turned to

grace. Against it, the couture pole of the

house: a single knot of fuchsia satin that

governs an entire gown.

I    —    L E  S M O K I N G

Hiver ’66. Grain de poudre wool, satin peak lapel.

I I    —    L E  N Œ U D

Duchesse satin, fuchsia. The knot at the hip.

K a l d u n e



I
Le Smoking
Hiver ’66

The atelier plate. A striding line, the

bow tie set, the trouser breaking

clean at the heel.

T H E  H A N D

Ink wash and gouache. Laine & satin noted

in the margin.

0 1  ·  L a  C r o q u i s



L O O K  I  ·  T H E  O B J E C T

The Tuxedo

G R A I N  D E  P O U D R E  &  S AT I N

Matte black wool, a single-button

closure, the peak lapel faced in black

satin. White shirt, black satin bow tie,

the trouser run with a satin stripe.

0 2  ·  L ’ O b j e t



L O O K  I

Le Smoking T H E  C A M P A I G N



II
Le NŒud

Fuchsia

After Gruau. One knot at the hip

gathers the drape and sends it

cascading to the train. The whole

gown obeys it.

T H E  R E F E R E N C E

René Gruau. Fuchsia gouache, the swatch

noted at the margin.

0 3  ·  L a  C r o q u i s



L O O K  I I  ·  T H E  O B J E C T

The Gown

D U C H E S S E  S AT I N

Fuchsia, strapless, boned to stand

away from the body. The knot draws

the bodice to the hip, and the skirt

breaks open into a pooling train.

0 4  ·  L ’ O b j e t



L O O K  I I

T H E  C A M P A I G N Le NŒud



C O L O P H O N

Two looks carried from the drawn line to the finished

garment to the photographed campaign. Le Smoking

in grain de poudre wool and satin; Le Nœud in

fuchsia duchesse satin. One muse across both.

T H E  C O L L E CT I O N

Le Smoking · Hiver ’66

Le Nœud · Fuchsia

M A D E  B Y  K A L D U N E


